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Blue Bossa Etude
Juan Alamo

Score

harmonic minor blues scale

sequencesupper N. tones

simple melody emphasizing the 3rd

Simple melodic line based on the Arpeggio

chromaticism

(melodic variation on main theme/sequences)

................................Bebop ii-b5 V7 i pattern..................... Cminor pentatonic
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Blue Bossa Etude2–

Tritone sub (D flat7) 

Bebop dominant scale Bebop melodic minor scale Bebop Major scale

Blues lick


